PERFORMANCE AND AESTHETIC APPRECIATION 


What is prescriptive for the performance of works of 

art such as operas ballets theatrepieces for example: 
Could a performance of Musset's Lorenzaccio in which 

the title role was performed by a female (as it was at the world 
premiere) be a valid performance of that,play? Could a performance 
of Alexandre Dumas fils' La Dame aux Camelias in which the 

role of Marguerite Gauthier was s performed by a male be 

a valid performance of that play? Could a performance 
Saint-Saëns's Samson et Dalila in which all of the roles 
were sung by men or in which all of the roles were sung 
by women be a valid performance of that opera? Could 

a performance of The Tragedy of King Richard the Third 
of William Shakespeare in which the title role was per- 
formed by a fifteen-year old or by an octagenarian be 

a valid performance of that play? Could a performance 
of Wagner's Die Meistersinger von Nürnberg in which the 
role of Walther von Stolzing was sung by a soprano be 

a valid performance of that opera? Could a performance 
of Le Mariage de Figaro of Beaumarchais in which the 
role of Figaro was performed in Spanish whereas the re- 
mainder of the roles in that play were performed in 
French be a valid performance of that play? Could a 
performance of Shakespeare's Romeo and Juliet in which 
the roles of Romeo and Juliet were performed by an obese 
middle-aged male and an obese middle-aged female be a 
valid performance of that play? The answer to each of 
those questions is yes--provided of course that every- 
thing else about the performance in each instance is 
such that that performance can be regarded as an end 
unto itself by a spectator who is interested in and 
capable of regarding phenomena that are at the same 

time autonomous and aesthetic simultaneously from a 
first-person perspective and from a third-person per- 
spective---all of which means that the gender age and phys- 
ical characteristics of those who perform works of 

art are nonprescriptive factors for the valid perfor- 
mance of any given work of art. Pause and think about 
the psychophysical response of the spectator who ap- 
preciates aesthetically a performance of Romeo and Juliet 
in which the title roles are performed respectively by 
a comely fifteen-year-old male and a comely fifteen- year- 
old female and about the psychophysical response of the 
spectator who appreciates aesthetically a performance 
of that same play in which the title roles are performed 
respectively by an obese fifty- -year-old male and an obese fifty- 
year-old female and know that nonprescriptive factors such as age 
and gender of performer(s) do certainly play an important 
part in making every performance of every work of art unique. 





